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: lVlanners auA,Etiquitte' 
.

Ooe tofi" trat seesirncreasingry afbffied
mediacoverage toCay is the increasfng,hostG,
ity of people towards one anotber in our cul-
ture, ,,,lVe see stories in our neursp+pers, vnth,
inefeasing,iqgularity abnut, minor ralteibations

exploding into violent and even deaclly con-
frontations. Ayr Rand has waned that in-
creasing violence is a sign of a culhre in rapid
decline, but why h this going on now despite
the largegry between the beliefsof ow targely
iraiiooal,:intellbCtrulr' and,'hg. man on the,
street? Part of the arswer lies in the wholesale
attack over the past tnirty years on the concept
of etiquette, the means by which we show
respect for .one *nother as rationsl ihuinan: be*
ings.

Steve Miller will examine the concept of
ehquette by defining &e term, examining rts
role in a rational culture, and exploring the
nature of fre atracks on the concept that have
suiCelsfulb eairsed moSr pgq,ptel to, ieg,i l th'
term as elitist, irrelevant, rnd even detrimental
to the smooth functioning of civilization.
, {T&e,,cbir{o that;etiquette,,iir,,,,alicrut

forkr i5,a,shu4 nO way of saying that eii-1
qryneris snobbishly picalnne,-,,rhe hobby ofr
otherwise useless scounrlrels who. being in
possession of scrne poiatlesi:,'i nou; set
vicious Eaps for the fun of carchrng good-
hearted folk who are only fying b livo out
their honest lives in peace. To such dastardly
behavior they give the name that belongs to
polite ard,:considerate beha*ior. , There iS a:
vocubulary problem here all right, but N{iss
Maq4ers doesn't,,g6iil it is,.hers;., -- Juriital
Merrin :in Mrr$, Manners Reicax' Ctpitiiittaa"

f& q$ptiog,witt Ue held, on A t9 at,
6130 p,m:r at the: ehUroom, ot f,ru,,Uerfiiaf
apartm€nt complex. 62.53 Westbeimer (be-
tween, Hillcroft, and,,Fountainvle*)r a st
from Payless Shoes. The CtuUroom ir f*""A
upstairs fac ing Westheimer.

NOTE: Ateorling members are asked to
contribute $2 to help pay fu the expenses of
renting this club'room. We have not been re-
coveflng rental costs, a-nd would like to en-
courage those who have not Ueen cottrib"trng
to do so. Those attending are asked to bring
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The Reatr Horatio Alger
by Warren S. Ross

..f,]oratio Alger hero" is a
I I common phrase in

America, referring to the person
who achieves success by his own
effort in the face of geat
obstacles. Over 100 books with
such heroes were written by
-Horatio Alger (1834-1899),

whose stories of boys overcoming
poverty were wideiy read in the
19th century. Yet Alger's novels
are virtually nowhere to be found
today. Bookstores don't stock
them. The Houston Public
Library doesn't circulate them
(though it has a collection of them
in a separate building for old
books of historical interest). Few
if any have read them today, even

among those who admire heroic
Iiterature.

Occasionaliy, one reads about
a famous businessman who was
inspired by Alger, such as the
stockbroker Victor Niederhoffer,
who is a fan of Horatio Alger, and
who has a complete coliection of
Aiger fust editions. Benjamin
Fairless of U.S. Steel and James
Farley of Coca Cola are other
examples.

Also occasionaily, a

university literature course covers
Alger, treating him as a cross
between ancient history and
amusing turn-ofthe-century
nostaigia.

As our culture has moved
further away from the remnants of

reason, the idea of the Alger hero
is not only ignored but directly
attacked, as in three recent
references to courses or doctoral
dissertations found at university
web pages that characteize the
Horatio Aiger success idea as a
"myth."

This state of affairs regarding
Alger motivates a number of
questions: What were his novelrs

really like? What is the essenceof
the Horatio Alger hero as

portrayed in his novels? Why
were they so famous in their
time? And why did they lose
popularity? It might be easy to
assume that the demise of Alger's
popularity is solely due to the
change in our culture from the
individualism of the 19th century
to the anti-individuaiism of the
20th. This, however, is only part
of the reason.

A $pical PIot
mn begin to

understand his ideas

the story of his fustby relating
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and most t'amous novei-- Ragged
Dick (1867). Dick is a bootblack in
turn-of+he-century New York City
who is near starvation. He sleeps in
the streets every night and wakes
up hungry and penniiess. He is an

industrious shoeshiner, however,
who earns just enough to eat after a
couple of hours of work. As the
story unfolds, it becomes clear that
he is an amiable feilow with a good

sense of humor, but that he wastes

what little money he earns on
goin g to nighttime entertainments--
shows. gambling, etc., and in
throwing parties for friends.
Despite his flaws, he is portrayed
as an honest boy, who would not
;heat or steal from anyone--
iespire given trequent opportunity
to do so.

I-{c o.rerhears a wealthy
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businessman speaking to his

nephew. The nephew has just

arrived in the city for a visit, but his
uncle must attend to business and

cannot show him the sights. Dick
offers to show the boy, Frank.

around. The businessman accepts

the offer, despite Dick's
raggedness, because he senses

Dick's honesty and famiiiarity with
New York sights. As a

requirement for entrusting his

nephew to Dick, however, the
businessman asks that Dick clean

himself up and wear a suit of
Frank's, so that he'll look
respectable enough to show Frank
around.

Just being around Frank, and

hearing Frank's many stories of
famous men who were once poor

but by thrift and hard work attained

a fortune, Dick begins to think that

he might have a possibility of
another kind of life. His sense of
future possibiiities is enhanced b-v

the self-respect his new garb and

his unprecedented cleanliness

instills in him. Dick, in his turn.
protects Frank from some

unscrupulous swindlers that lurk
around the city streets.

After Frank's visit is over.

Dick's changed attitude results in
pursuit of a better job than

bootblacking. He develops a habit

of saving rather than squandering.

He fulfills his desireto learn to read

and write by studying with another

boy at nights, reaching the position
where he can compose a letter to
his friend Frank. He also finds
accomodations in an inexpensive
room so that he does not have to
live on the street. By months of
saving and hard work. he

accumulates a comfortable nest egg

of $100, a sum unheard of in his

earlier spendthrift life. At the end

of the story he is still having
difficuity finding another tyPe of
work, but after saving the life of a
businessman's son, and after the
businessman hears of his efforts to
improve himself, he is offered an

office job at what for him is an

enormous salary of $10 Per week.

This affords an unlimited potential

for improving his lot in life.

Three Elements of anAlger Story

fhis story contains the three
I elements of almost every

Alger story. First, there is the
desperate situation of a Poor boY,

who by difficult effort imProves

himself and succeeds. This is the

heroic element that most PeoPle
refer to and respond to when theY

admire an Alger story. It relies on

a vierv of man as having free will
and a self-made soul. In particular,

obsen e that Dick changes from
someone who lives short-range to
someone who thinks about the
tuture. He is able to disciPline
himseif to prepare for the future
across time, even though his

progress is incremental. Both in his
acquisition of a modest sum of
moneY and in his acquisition of
knowiedge, we see him act

consistently to obtain a distant
goal. This is why Alger is often
said to promote "middle-class
Yalues." The members of the

middle class improve themselves
gradually, across time. They do not

take enormous risks, do not seek

"quick kills," but by discipline and

consistent hard work they imProve
their situation-- financially and

intellectually. Observe, however,
that the virtue of consistent hard

work based on conceptualizing the

future in the present is generallY
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applicable to all men, ones of
extraordinary ability who take
larger risks as well as to members
of the middle class who possess

more limited competence.
Consider also that Dick does all this
of his own conscious choice.
Although he is stimulated to
improve by contact with Frank, his
choice is his own and he must
sustain it even when Frank is not
present.

The contact with Frank,
however, introduces the second
element of an Alger story: chance.
The novel Ragged Dick is not plot-
driven, it is not based solely on the
fundamental premise or goal of the
main protagonist. Rather the story
is driven by a chance encounter
with a wealthy businessman and
his nephew, Frank (and later by a

chance encounter with a weaithy
businessman and his drowning
son). Would Dick have achieved
success without this encounter?
Would he have changed? The
story doesn't make it clear. It is
precisely the injection of chance
events in a story that blurs the
author's message of self-reliant
effort as the source of success.

Dick's character is a mixture of
elements, some good and others
not. The two aspects of character
that Alger seems to think are
decisive in overcoming Dick's
faults are honesty and
productiveness. He describes Dick
at the beginning of the story as

foilows: "He was above doing
anything mean or dishonorabie. He
would not steal, or cheat, or impose
upon younger boys, but was frank
and straight-forward, manly and
self-reliant. His nature was a noble
one. and had saved him from all
mean faults. I hope my young

readers will like him as I do,
without being blind to his faults

[smoking, playing pranks, wasting
his moneyl." Alger later refers to
Dick's "energy, ambition, and
natural sharpness," and both
aspects of his character are
dramatized throughout the book.
with Dick's less responsible
attributes slowly changed as the
story proceeds. These two--
honesty and productiveness-- are a
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combination of character traits that
could be used by an author with the
proper approach to explain success

without any chance events. Alger,
however, seems unable to do it.
Chance encounters of this kind
appear in every novel of his I've
read.

The two elements of an Alger
novel discussed so far- heroic
effort and chance-- are what people
refer to when they characterize an

Alger novel as depicting "luck and
pluck" (Luck and Pluck is in fact
the title of one of his novels.) The
third element of an Alger novel
comes from the nature of the
chance encounters- they almost
always consist of the beneficence
of a wealthy man toward a poor
boy. In Ragged Dick it is Frank's
uncle and the father of the
drowning boy. In The Errand Boy
it is the President of a railroad. In
Struggling Up'rvard it is a wealthy
relative. Often, the poor boy does

something to deserve the gift, but
Alger makes it appear that this is
not always a trade but a moral duty
on the part of the weaithy man.

One of Frank's stories to Dick is of
a wealthy British businessman who
had been given his start by being
adopted by a wealthy man. There
was no trade involved-- it was a

pure gift. And of course, both of
Dick's chance encounters are of the
same sort. Whiie touring New
York, Dick says to Frank: *If
everybody was like you and your
uncle... there would be some

chance for poor people. If I was
rich I'd try to help 'em along."

So the three elements of the
Alger novel, as exhibited in Ragged
Dick and his other books, are
"luck," "pllrck," and ... altruism.
This is a deadlv and self-
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contradictory mixture. It was
discusse<i above how the
introduction of "luck" undermines
heroism. In Alger, this
undermining is implicit. Alger
could have left his altruism implicit
if he had merely introduced the
gifts of wealthy strangers as story
elements. without explicit
pnilosophizing. Even implicit
aitruism rvould have undercut the
hcroism: I-ogicaiiy, if poor boys
nr=d the help of weaithier
benetactors to succeed (whether
strangers or long-lost relatives), it
means thev are not capable on their
orvn of succeeding. Alger,
horvever. goes far beyond mere
inipjicati.on in endorsing altruism
and undermining heroism. In the
foiiou,urg exchange between Dick
anci Frank. Dick expresses a
ciiircrcr:t attitude than one would
errDi'ii to hear from the self-reiiant
:ii:';rx ise boy he originally
irtrar: ir be:

'' i',.i iike it if some rich man
',,.,)ui(i r.riopt 0e, and give me
'.i1ttv ic eat and drink and wear,

'iihout my havin' to look so sharp
;iier it. Then agin' when I've seen

Lrcr,':; ..r,irh good homes, and fathers,
an<! ;:rcthers, I've thought I'd like
tc have somebody to care for me.'

"'Dick'stone changed as he said
this. kom his usual levity, and
i:lere was a touch of sadness in it.
! -ank. biessed with a good home
.nd indulgent parents, couid not

heip oitving the friendless boy who
haci ibund life such up-hill work.

" 'Don't say you have no one to
care tbr you. Dick,' he said, iightly
laving his hand on Dick's shouider.
'l 

'.viil care for vou.'
" 'Wiii you?'
'" 'if ',,eu rviil let me.'
'' 'l wish vou would.' said Dick,

earnestly. 'I'd like to feel that I
have one friend who cares for
me.'"

A more maudiin and seif-
pitying exchange of dialog can

hardly be found in literature. 1et

alone 19th century literature. And
it comes from the mouth of the
"hero' invented by the writer of
books about boys who "gain
success by leading exemplary lives
and struggling valiantlv against
poverty and adversity" lColumbia
Concis e Encyclopedic). Instea<i ot-

Dick's taking the responsibilitiu tbr
raising himself up, and viewing
poverty as a condition to be born
until he can do something about it.
he wants to be taken care of. Anci

instead of admiration on the part of
his benefactor, the benefactor i-eeis

pity. This is the true implication
and underlying phiiosophv cf
altruism-- that man is a helpir:rs
creature who needs to be taken caie
of and pitied rather than left aicne
and admired for his achievemenis.
The introduction of altruism lhus
biows heroism to pieces.

Altruism... to Anti-C apitaiisrn

I lger's altruisrn leads hirn.
.{1f' as one might preriicr. io

explicit attacks on capitaiism anci

capitalists. As identified by the
biographer Gary Scharnhorst in his
The Lost Life of Horatio Alper, Jr..
such attacks permeate his books:

From Rupert's Ambition :

"Rupert did not envy his tather's
old partner.'I would rather be poor
and honest,' he reflected, 'than live
in a fine house, surroundeci bv
luxury, gained by grinding the
faces of thepoor.' "

In Number 91, he criticizes the

idea of rebates. He personailv
crusaded against the railroaci

rebates of the late 1870's.
Alger railed against stock

speculation, specifically
mentioning or alluding to Jay

Gould as evil in Store Boy and in
Luke Walton.

In Paul the Peddler and Luke
WaLton he endorsed the "dog-eat-
dog" attack on capitalism. saying
there were too many competitors in
the market and that this dropped
prices too much, i.e. capitalism was

subiect to what moderns call
"market failure."

in many books he stated the
L{arxist critique that capitalism
snii, pats subsistence wages, and

that the laborer is worth more, and

if ne isn't paid more he is being
expioited.

He endorsed unionization in
Beii rhe Luggage Boy and in Slor,r,

itnd .\ure.
in Luke Walton he endorsed

l.lsiil-r: iaWS.

:r, Tom Tracy he criticized the
prcrit motive.

l-;ttle wonder that with some

;eiectivity, both in which novels
,.r eie published and even in which
ciiart*rs from those novels were
inciucied in later editions, Alger
rvas enthusiastically promoted by
the Progressives. Writers of the
political left, like Theodore
Dreiser. Jack I-ondon, and Upton
Sinclair. all claim to have been

int-iuenced by reading Alger.
Alger himself admired Teddy
Roosevelt, though he died before
Rooseveit became president and
famous as a "trustbuster."

The Origin of Alger's Ideas

71 Iger's philosophical ideas

^{-L ffs not original with him.
He merely adopted the
philosophical package-deal that



was prevalent in American cuiture
toward the latter half of the 19th

century. This package-deal
combined the pro-reason ideas of
the American Founders, mixed in
their altruism, then supercharged
the bad aspects of theu ideas with
the increasingly anti-
reason views being
imported from Europe.
Such anti-reason
views frst appeared in
America in the
universities and
religious seminaries.
and that is where Alger
absorbed them. Alger
graduated from
Harvard in 1852. He
taught school for a

short while, then
trained as a minister.
He practiced ministry
for some years,
interspersing a roving
ministry with long trips
to Europe in which he
would be paid by
magazines to write his
impressions. He wrote
poetry and stories for
boys during this time.
In 1865, he left the
ministry and began to
write full time.
Ragged Dick was
published in 1867,
which began theperiod
of Alger's fame.

In one poem (see box on next
pa-ee), wriffen in 1857, Alger
expresses both his emphasis on
productive work and his religious
framework. The poem is cailed
"Nothing to Do: A Tilt at Our Best
Society." In it. he lampoons the
idle rich who don't do anvthing but
haughtilv look down on others.

.
Nothing to Do: A Tilt at OurBest Societf,

O, ye who in life are content to be:diones,
And stand idly by while your felloWs bear stones
To rear the great temple which Adam began,
W-hereof the All-Father has given each man
A part in the building--pray look the world through,

Were man sert here solely to eat, drink and sleep,
And sow only that which himself hoped to reap,
If provided his toii Serred to gainhiC s istence,
He had answered in the full ths whole end of existeaeE;
Where then would be poets, philanthropists, sages,
Who have written their names fugh on Hisbryls pages?

They stood not aloof from the baile oil-itg ' 
-

But, placing themselves in the van of the strife,
Marching manfully forwardwith banner unfurle{
Left their deeds and their names a hequest to the world.
Have you sner,(forgive,me the b0td,i61pryt1ef;yj,':,',"' '

Reckoned up your outsUnding detrt with society,
Or considered how far, should your life close'tomorrow,
You would merit her real and genuine sorrow?
If, in dying, the world be no wiser or better
For your having lived there, then you are her debtor;
And if, as Faith. Reason and Scripture, all show,
God rewards us in heaven for the good done helow,
Ipray you t;tke heed, idlC woddll.ng, leSt iou
With that better world should have:nothing to dq!

The poem is essentially based on
the premise that we have been sent
here to accomplish something by
God.

That this poem is representative
of Alger's deepest philosophy is

indicated by the fact that he gave it
to a number of libraries,
resubmitted it to other literary
journals (e.9. a Christian paper)
after its first publication and
referred to it favorably in letters
nearly 40 years later.

Given the contradictory mix of
elements, why were Alga's books
popular? The most plausible
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explanation is that there is an

enormous need for the heroic in
literature, and, despite the
contradictory elements, most of his
stories have an aspect of heroism.
Further, as indicated above, people

simply read him selectively. It was
not just the anti-
capitalists but also the
defenders of
individualism and

laissez-faire who seem

to have read him
selectively, i gnoring th e

altruist and anti-
capitalist message.

Beyond all this, there is
a need in our language
for a concepr that
denotes the man who
succeeds through his
own effort. The
"Horatio-Alger hero*
is just such a concept,
and it is not surprising
that it has survived
long after Alger's
novels stopped being
read widely. Despite
the fact that the
concept denotes a

character badly
undercut in its actual
implementation in
Alger's novels, the
concept itself is valid
and desperateiy needs

the stature given to it
by an explicit phrase.

Why did Alger's novels fail out
of favor? Because of the
contradictory elements. He did not
fundamentally challenge the
irrationalist philosophy at odds
with the heroic element. In fac't two
thirds of every one of his books
contained the anti-heroic poison

that undermined the remaining
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one-thtd. His books were
therefore unconvincing and could
not inspire without enormous
compartmentalization on the part of
the reader. Even if Alger had not
expiicitly sanctioned the irrational
philosophy, a novel by itself,
especiaily a nonphiiosophical
novel of the lighter sort, could
neYer stop a culture from accepting
the rvrong ideas. This is onereason
whv Ayn Rand's one-two punch of
heroic noveis and explicit
phiiosophical writing has a far
better chance of changing our
culture than her novels by
themseives. wonderful and
phiiosophically potent though they
are.

To recapituiate, Alger's ideas
retlecreo the contradictory aspects
o1'r\merican culture at the time. He
was .) cuitural barometer. While
th: iountry was booming as a

ccn:iquence of the pro-reason
iniluence. it was also moving
toward gfeater government
regriiation as a consequence of the
anii-reason influence. It appears
that. reaci selectively, Alger offered
-iomething to everyone. His
altruism undermined his heroism,
but liis heroism aiso diluted his
aitruism. He was replaced by more
consistent altruists.

Alger Re-written

f\espite these serious flaws.
AJ there is positive potential

in some of Alger's story lines--
potential to motivate excellence.
productive effort and self-reliance.
To grasp that potential, one must
identiry the heroic element and
separate it from the antithetical
eiements. In some of Alger's
stories (e.g. Paul Prescott's
{,harr:,:t. I think it is virtually

impossible to make this separation.
But in others, the separation is
possible. As an exercise in making
this separation, and in removing
altruism and luck from a story, I
recently re-wrote Aiger's story
Struggling Uptvard, attempting to
write it (as best as I am able) from a

consistent, rational philosophical
perspective. The result cannot 'be

presented here, but my own notes

written as assignments to myseif in
the process of rewriting may be
instructive in regard to the nature

and difficulty of this process.

In addition to removing
explicitly bad philosophy from the
novel, the principles I used in
making the
modifications are:

follolving

1) to make the characters

consistent representatives of their
philosophies, i.e. eliminating
undermining "softening" touches.

One example of this type of
undermining is the self-deprecating
remarks the hero. Luke, makes.

2) to dramatize as much as

possible and eiiminate verbal
generalizing not tied to detlnite
concretes in the story.

The basic story iine is that
Luke, a productive and honest boy,
is given a tin box for safekeeping
by a mysterious stranger. Luke js

then accused of bank theft by the

town banker Squire Duncan, who
uses Luke's possession of the tin
box as evidence (Duncan himseif is

the actual thie0. In the effort to
clear his name, Luke is opposed by
Duncan and his son. Randolph, a

worthless boy who gambles and

spends his father's money, and who
bullies every poor boy in town.
Here is a slightly edited version of
my notes to myseif about changes

to make to the story:

l. Remove incidental
references to God (godless),

Heaven, Providence (including
modifying a minister's comments
that his sermons convert "godless"
men).

2. Modify all passages that have

bad philosophy re: the words
"selflsh", "proud" (e.g. modiff
"selfish" to "nasty" and "proud" to
"conceited").

3. Increase as much as possible
the emphasis on Luke's effort and

intelligence, and eliminate any

element of blind luck. E.g.,

emphasize early that he studies

hard. figures out better ways to
clean the school (in his job as

janitor). He is more than just a

"sood" boy in the religious sense
(i.e. honest and innocent). He is
positiveiy good in his ability to
think and in the effort he puts out.

Dramatize this, don't just say it
ti.r. show that as a bookkeeper he

discovers some errors and saves

his employer money). Also, reduce
the reiiance on luck in the chapter

t"Nighttime Adventure") on his

mffiting the stranger Roland Reed.

Cieate an incident that gives a

piausible reason for Reed to trust
Luke with the box (i.e. rewrite that

section to make it so the stranger is
iniured and is helped by Luke's
ingenuity, and gives him the tin
box becausehe can't carr), it as well
as use a walking stick.) Eliminate
in the last chapter the idea of
munificence of a long-lost cousin.
Get blood and altruism out of it!
Make Reed's motivation gratitude
for something Luke does for him,
as well as recognition of Luke's
character and ability.

4. Modify all references to
"popularity" as a virtue, in Luke's
and his friend Linton's charac{ers.



(Take out description of Luke as

"warm-hearted" and "popular" in
early paragraph characterizing
him.)

5. Remove self-deprecating
remarks on Luke's part, especially
his bewiidered remarks
acknowledgrng he can't figure out
why Mr. Reed trusted him.

6. Eiiminate all charitable
remarks to Randolph, i.e. have
Luke be civil to Randolph but not
so ingratiating that he undercuts his
moral superiority. In particular,
get rid of his conversation with
Randolph in the second to last
chapter in which he seems overly
concerned with being polite.

7. Modiff ail dialog that
implies determinism or makes
political concessions to the Left.
For example, in Luke's first
conversation with Mr. Armstrong,
modify Armstrong's view that
poverty causes one to be virtuous
(This is a typical conservative
view. even today, and it is really
just the flip side of the Left's
determinist view that poverfy
drives one to crime). Make it an
issue of choice. Also, modify
Armstrong's attack on Wall Street
speculation to make it an issue of
doing it thoughtlessly and without
ample funds, rather than a blanket
attack on speculation and Wall
Street.

8. Add something about the
love interest. Make it clear that
Florence Grant really likes Luke
and wishes hewerebackwhen heis
away. She can make a statement
regarding her admiration for his
character when he is accused of
robbery. At the end, she can be
waiting for him in Grovefon.
Eliminate entirely the nonsense
about how his mother is his best

friend and put Florence in her
place.

9. Eliminate irelevancies.
Tighten the writing. There is
absolutely no rqrson for a sentence
like "Of the journey on the train
there is no reason to speak." If this
is true, then don't.

10. Eliminate cliche'd pfuases
In particular, get rid ofthe repeated
use of the word "pleasant," which
seems to be Alger's prime virtue
from the number of times he uses it.
It's a filler word that's only used for
lack of something better.

11. Eliminate intejections of
Alger himself into the narrative.

12. Add justice to the story.
There is no reason for the Squire
Duncan to get off without prison
for robbing the bank.

13. Remove explicit moraliz-
ing from the narrative. The story
itself should demonstrate the
theme, and not require any but the
briefest statements of subthemes.

As can be seen from these
notes, there are serious problems
with the writing and the philosophy
of this story. The story contains all
the bad elements discussed above--
chance, altruism, religion-- plus
others equally bad: determinism,
lack of justice, and emphasis on
commonplace values such as
"pleasantness." Further. the
writing is extremely amateurish,
which by itself would have
relegated Alger's stories to young
boys only, except that there was
better writing available even to that
relatively undiscriminating
audience. Nonetheless, having re-
written the story to excise as much
as possible the irrational elements,
replacing them as much as possible
with a philosophy that embodies
free will, egoism, justice, and
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rationality, I think the story--
though still quite didactic and
written at the level of the teenage

reader-- is a far better
representation of what people think
a Horatio Alger hero is than his
heroes actually were.

If our culture undergoes a

philosophical renaissance, sto!:res

of productive efforts and the
rational pursuit of vilues witl
abomd. The quali,tyof thewriting
and the value-orientation of the
stories will vary, but there will be
so much available that those in
search of values in literature will
be able to choose the best. Such a
renaissance would bring Ayn
Rand's writings to the forefront of
literature, and together with the
other great romantic writers, she

would be permitted to teach the
world what great writing and great

literature are. That, as we know, is
a long-term eventuality. Until the
time of a second renaissance, lesser

stories must serve to give some

small measure of inspiration to
those seeking values in literature,
and some small measure of
concretization to a rational
metaphysics. For that reason, I
recommend reading Alger's stories
for what minor virtue is dryicted in
them. If nothing else, they provide
a glimpse into life in the 19th

century. Stories containing even an
undercut heroism represent far
more value than is available in
most literaturetoday, and if one can
imagine what an Ayn Rand would
have done with such stories (or the
kind she would invent in their
place) there can be great pleasure in
reading them. They and other such
stories can help to sustain us (if
only patially and inconsistently)
until we make the next renaissance

a reality. 
7
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Chewing the Virtue of Honesty
June 1997

The June HOS meeting
f'eatured a presentation by Brian
Phillips titled "Chewing the Virtue
of flonesty."

Brian began with a review of
the process of "chewing", i.e., the
proper methodology tor
ceveloping the proper
understanding of an idea.
"Chewing", which was discussed

by Dr. Leonard Peikoff in his
lecture series "Understanding
Objectivism" OO), helps one tie
one's ideas to reality. (Members

who had attended Dr. Peikoff's
recent lecture series "Objectivism
Through Induction" noted that
some of the material in UO is now
obsolete.)

Because ideas are abstractions,
and reality consists of concretes, a
rnethod is needed to connect ideas

io those concretes. "Chewing"
helps avoid fioating abstractions,
i.e., ideas which are not tied to the
concretes from whrch they arise.

Ad identified by Dr. Peikoff,
the eight steps in the process of
chewing are:

1. State the context in an

economical fonn. Remin<i yourself
of what you are assuming.

2. Identify the full meaning of
the idea you are "chewing". Be
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clear about what you are trying to
understand. For example,
believing that "selfishness" means
"do what you want" will ultinrateiy
iead to conftrsion.

3. Define a few key terms and
connect them. The purpose is to
clarify the key underlying ideas.

4. Concretize key concepts.
Give examples and tie those ideas
to reality.

5. Develop an inductive
validation of the idea. The proof
must come from perceivable
reality.

6. Break complex ideas into
stages. Remember the "crow" and
limit your focus-- don't try to
understand everything at once.

7. Play "Devil's Advocate".
Raise common objections and try
to answre them.

8. Integrate the idea with your
other knowledge.

Following the review of the
methodology, members then
"chewed" the virtue of honesty as

an exercise.
During the exercise it was

noted that rnany of the steps occur
simultaneously andl or
intachangably. For example,
while establishing one's context,
one may also identify, define, and
concretize the key concepts
underlying the idea being

"chgwed".
Successful "cherving" requires

that one osciilate between
abstiactions and concrete reality.
First. one breaks dorvn an idea by
moving down the phiiosophical
hierarchy. Then. one must unite
the concretes (or less abstract
ideas) into a concepi or principie.

By uniting consciousness and
reaiity, "chewing" helps avoid the
floating abstractions of
Rationalism and the concrete-
bound mentality of Empiricism.

Ayn Rand and other Objectivist
intellectuals have provided us with
a philosophical map. They have
identified many truths, as well as

the concretes in reality which give
rise to those abstract ideas. But this
map can only serve as a guide-- the
journey is one we must each make
individually.

July 4th Party
The lst Annual HOS July 4th

partv was held at the home of John
and Karen Ford in Cypress.

IVIembers enthusiasticaily
competed in volleyball,
horseshoes, and board games. The
hungry competitors enjoyed a pot
luck dinner and cook out.

HOS would like to thank John
and Karen for their hospitality.
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